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Artist|information

\

Tang Zhengwei was born in 1987 in Chenzhou, Hunan prov-
ince, China. After graduating from the Mural Department of
China Academy of Art in Hangzhou in 2011, he continued his
post-graduate studies at Beijing’s Central Academy of Fine
Arts and graduated from the Department of Experimental
Art in 2018. In a range of experimental and conceptual work,
he now concentrates his artistic practice on paper cutting.
Whether crafted from the label of a water or milk carton, or
conceived as a large-scale paper-cutting sculpture, his de-
tailed paper-cuttings express the artist’s deepest concern and
interest on contemporary social issues, with an emphasis on
carbon emission pollution. His artistic practice stems from
his research that visually exemplifies the ecological, social
and economic implications on Chinese society and even the
world at large.

Tang Zhengwei’s works have been exhibited in China and
Japan, some of the notable exhibitions include group shows
such as “Somewhere Only We Know” in Ullens Center for
Contemporary Art and KWM Art Center in Beijing in 2016, as
well as the exhibition dedicated to the future of Chinese Folk
Art in Ichihara Lakeside Museum in Japan the same year.
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Selected Works

Carbon Folding No.1 iix#7& No.1
Hand cut paper = T BIZf,

120x132x90CM  (PJZX)

2017-2018

The main body of Carbon Folding is com-
posed of many industrial elements. Like in
reality, industry’s emissions make up for the
most of carbon discharge, forming a complex
and sprawling emission empire. The emis-
sion empire takes on the shape of a pyramid,
which is the architecture of power - a new
power empire formed by numerous industrial
emitters, where folding indicates the compli-
cated structure of the empire.



Carbon Folding No.1 i%#f& No.1, AT E
Hand cut paper FTLHI4E, 200 x 150 cm, 2017-2018

On top of the empire is a theater enveloped in smoke. It stages dramatic relation-
ship between the manipulating and the manipulated. In the theater, there are an-
imal-gentlemen sitting around the table, each of them symbolizing a nation in-
volved in the protocol. The introduction of the protocol pushes the stock trading
of carbon finance. Behind the stock trading lie many corresponding problems,
which directly or indirectly lead to the consumption of life.

And at the top of the theater, in the grip of a giant cyclone, everything falls into a
pair of hands of the ultimate power. The hands, outside the institutional frame-
work, operatesthe entire system like playing with a puppet.

With Tang’s elaborate design, the entire three-dimensional work can be folded as
a book. The so-called “carbon folding” lies in the switch from entity to abstract
and from two- dimensional to three-dimensional. It skillfully corresponds to the
“folding” of the industrial enterprises’ emissions through the implementation of
the protocol.

Carbon Folding No.2 B&#7& No.2
Hand cut paper T B34, 200 x 150 cm, 2017-2018




Carbon Folding No.1 72 No.1, HTE
Hand cut paper F T4, 200 x 150 cm, 2017-2018
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Carbon Folding No.3 #%#72& No.3
Hand cut paper FTBI4E ,2017-2018

To complete this work, Tang conducted numerous literature
researches and examined many protocols, such as Kyoto Pro-
tocol, United Nations Framework Convention on Climate
Change, Carbon Finance, Clean Act, etc. These protocols are
enacted on regional or national bases, thus there is a strong
power structure behind carbon finance.
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Carbon Folding No.3 Detail

WIS No.3,4AT
Hand cut paper FITBI4f ,2017-2018




Carbon Folding No.4 ##7& No.4
Hand cut paper T BI4%, 2016-2017




Carbon Folding No.4 i#1& No.4
Hand cut paper T BI4% ,2016-2017

“ Traditional paper cutting usually employs folding to form complex
and changeable forms, which is one of the wisdoms of traditional pa-
per cutting. The folding in traditional paper cut differs from the one
in the Carbon Folding series. In Carbon Folding, it requires careful
numerical calculations and tests with different paper media. A milli-
meter difference can lead to a chain reaction and eventually to failure.
The structural calculations and paper media tests account to only a
small part. Sketch is the most important part, which links the previous
calculations with the structure in order to complete an effective fold-
ing. Sketches are usually done as precisely as possible to avoid unde-
sired risks of failure. The next step is carving and cutting, which takes
up several months. Folding is after carving. As a key process, it takes a
few weeks, followed by the numerous calculations’ examination and
the quality of the sketch. I would do many experiments on each step
to make sure the final product can be folded successfully. Finally, af-
ter folding, I also have to consider the structural load- bearing issues,
which is very complicated. This is exactly why it took nearly two years
to compete the Carbon Folding series. ”

—— Tang Zhenwei
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Selected Works

Common Topics at Different Levels
(I EIR/RALLERERD)

Paper-cutting

50x50cm, 2019

Light Passes through the Water
K

Pwaper—cutting BI4%

50x50cm 2019

Midnight series
Hand cut paper = T BI4%
2019

What is it that accompanies us all our
lives? .

T AFREERIT—E?

Paper—cutting BI4%

50x50cm 2019

— - - ,
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Sound Shock &
Paper—cutting B4%
50x50cm 2019
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Midnight series
Hand cut paper =T B4%
2019

Heavy monolith of concrete and metal, electric poles and wires were turned into paper poet-
ry that soars up in the exact grid pattern. Light in its materiality but heavy in consciousness,
his works challenge us and provide an alternative source for reflection as if revealing the whole
complexity of the environmental situation. Intricacies of politics, social and financial maneu-
vering that are translated into no less intricate and elaborate paper cut designs.
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Selected Works

NEW Midnight series
Hand cut paper 1L Bi4t
2019
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Selectied Works

Readymades papercutting series
Hand cut paper 3 T BI4%;

Native Craft 2 BT Z—
Hand cut paper T8I
50x50cm

2013-2016




Selectied Works

Spring R

Hand cut paper F T Bi4f
50x50cm

2013-2016

I may have some works themed in en-

vironment, which seems to be related

to the environmental protection. As a
matter of fact, instead of how to pro-
tect the environment, I am more inter-
ested in carbon finance - the financial
solution given by the international or-
ganizations when it comes to global
gas emissions, which combines gov-
ernance with economic development.
Also, I am concerned about how the
power is balanced between different

countries in the course of implemen-

tation (which is reflected in the pro-

visions of the United Nations Frame-

YEMRR : :

Hand cut paper T334 work Convention on Climate Change
50x50cm and the Kyoto Protocol), the resistance
2013-2016

encountered and the reasons behind.
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Selectied Works
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Native Craft 1 [ RETZ—
Hand cut paper F T 514t
50x50cm, 2013-2016

Crossing &
Hand cut paper F T Ei4%
50x50cm 2013-2016
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Curriculum Vitae

1987 Born in Chenzhou, Hunan province, China

Education

2011 BA in Mural Painting, China Academy of Arts, Hangzhou
2018 MA in Experimental Art, Central Academy of Fine Arts, Beijing

Exhibitions

2017  Academic, Original, Creative, Central Academy of Fine Arts/ Qinghua
Fine Art Academy, Beijing

2016 Art Hacker, Audit Village, Taichung, Taiwan
The Art in Life — The Future of Chinese Folk Art, Paper Cutting
Exhibition Ichihara Lakeside Museum, Ichihara, Japan
Artistic Thought and Conceptual Practice, Central Academy of Fine
Arts, Beijing
Somewhere Only We Know, KWM Art Center, Beijing
Somewhere Only We Know, Ullens Center for Contemporary Art, Beijing

Collections

Central Academy of Arts, Hangzhou
KWM Art Center, Beijing
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Gallery Contacts

FOR MORE INFORMATION
REGARDING THE ARTIST

PLEASE CONTACT ART+ SHANGHAI GALLERY

For sales inquiries:
contact(@artplusshanghai.com

For press inquiries:
gallery@artplusshanghai.com

Art + Shanghai Gallery
2R+ LB E e

191 South Suzhou Road, Huangpu District, Shanghali,
200002, China

PE _EEHEBEXEAME191S, 200002

Tuesday - Sunday 10AM - 7PM
BA_ZRARX EFIO0ORETFIR

T:+86 21 6333 7223
gallery@artplusshanghai.com
www.artplusshanghai.com
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