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Art+ Shanghai Gallery presents ""Hand,
Grid, Interface", a duo exhibition featuring
Liu Dao Collective and Sabrina J that
explores three interconnected systems
through which contemporary art mediates
control and freedom. The exhibition proposes
that the hand, the grid, and the interface

are not separate tools but overlapping
frameworks, each bridging embodied gesture
and structural logic, material spontaneity and
systematic order.

At the heart of this inquiry lies a dialogue
between three modes of creation. The grid
serves as framework, script, and template—
a modernist legacy that structures perception
through measurement and repetition. The
hand introduces contingency: surface marks,
variations in tension, the gradual weathering
of fibers and light. The interface—whether
woven lattice, video screen, or interactive
tableau—becomes the meeting point

where these systems converge, where

code encounters touch, where digital

and handmade practices negotiate their
relationship.
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Sabrina J

develops this

investigation

across two bodies of work

that engage the interface as both

physical and conceptual threshold. In her

first series, "Excavating Abstractions," a lattice
of threads reminiscent of archaeological grids
crosses painterly fields where color planes

shift like layers of light. Vermilion and coral
vibrate against cool greys, violets, and sea
greens; from a distance the grid dissolves into
atmosphere, while close inspection reveals

how its intersections break color into subtle
gradations. Here the grid functions as interface:
a permeable boundary between structure and
sensation. Surface incidents—scuffs, bleeds,
minor irregularities—are preserved as evidence
of the hand's presence.

YD IR

Desert excavation site

AR, BRLPL%. WAE
Acrylic on wood, vertical threads,
finished in resin

150*%150*2 cm

2025
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Her second series, "Gravity," features
handwoven panels from which hundreds of
threads cascade freely, establishing a tension
between control and organic movement.
Sabrina J.'s meticulous craftsmanship meets
the natural fall of fiber, transforming textile
into sculptural presence. The palette—
ranging from deep black to raw clay and soft
earth—evokes elemental forces, anchoring
the work in material history and physical
experience.

In "Gravity," Sabrina J. investigates the
equilibrium between construction and
release. The woven surface expresses order
and intention, while the cascading threads
suggest time, emotion, and the act of letting
go. Together, they compose a meditation on
transformation, where each thread carries
both the trace of labor and the capacity for
liberation.
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Gravity Series
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Madame M

ERENRE. &F

Cotton yarn with recycled wooden
chair structure

2025




HZWERNL, ANEZRERE “ Rt
(SRS RS TR IRV 3 A
Y, JeZ SRR — B R
HUWR AR A B R 58, AR
— ARSI . ST RS,
SIMIT . K. w55k
Ui, DA T R 2 il it ) A B
1t 2 Hil 5 —— s Bt JF AR ALY
B, M g R E . A
W—A . 5. B a#R—
T MR, —B5IRER
T, EGRAEH ARE T2
S 5UE T2,

F—EE

Vertical Stories

RGB LED &, BHIKIEEA. L.
FIMAE. MAHE

RGB LED Display, Chinese Papercut on
Plexiglass, Vietnamese Linen Embedded in
Hand cast resin, Teawood Frame
120*120*%5.5 cm

2025

Liu Dao Collective, in contrast, extends the
vocabulary of the grid-as-interface into screen
culture, composing systems from code, light,
and narrative that are simultaneously playful
and deliberate. Working in a cinematic mode
that credits developers, performers, editors,
and designers, the collective emphasizes
collaborative authorship—exposing the
interface not as transparent window but as
constructed framework. Protocols—scripts,
algorithms, image sequences—become
malleable materials, circuits for directing
attention where images shape gestures,
expectations, and viewing rhythms.
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Shanghai Laundering

RGB LED &, WfmK=. FINAE.
7R

RGB LED display, Chinese ink on
Vietnamese linen embedded in hand cast
resin, Teakwood frame

120*120*%5.5 cm

2025

The works move between printed pages

and video: the former compress memory
and accumulated knowledge, while the
latter reintroduce continuous presence, the
radiant immediacy of pixels and edited
time. At their intersection, interactive
tableaux stage scenarios of perception
where the hand (of coder, performer,
editor) encounters the interface's structure.
Tradition and domesticity—interior details,
everyday gestures, familiar textures—
meet pop saturation and technological
spectacle, creating scenes both intimate and
performative.
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By distributing authorship across a
network of making, Liu Dao reveals the
politics of interfaces: how they organize
vision, structure time, and construct
narrative. Here repetition becomes
rhythm, code becomes choreography, and
the grid becomes a responsive surface.

Alongside Sabrina J's fiber constructions,
these luminous systems redraw the
boundary between the hand's touch, the
grid's order, and the interface's mediation,
making visible the conditions through
which meaning emerges.
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Sabrina J

Sabrina is a French artist born in Reunion Island
who has built a multifaceted career spanning art,
interior design, product design, and fashion. Based
in Shanghai for the past decade, her creative
practice is defined by a fascination with blending
cultural influences, materials, and textures—
drawing from her experiences living in Paris,
London, and Ho Chi Minh City.

Her work celebrates traditional crafts such as
ceramics, weaving, painting, and

embroidery while pushing boundaries by combining
established techniques with unexpected materials.
This approach creates intriguing juxtapositions that
challenge conventional notions of materiality and
aesthetic traditions.

Central to Sabrina's artistic exploration is the
interplay between control and transformation. Her
fragmented constellations series invites viewer
interaction, allowing the artwork to exist in constant
evolution. Meanwhile, her hand-crafted papers
embrace unpredictability, changing organically with
heat and humidity. Thread and stitching remain
recurring elements across her ceramics, papers,
and abstract canvases.

Sabrina has participated in notable exhibitions and
residencies, including her solo exhibition "Memory
& Metamorphosis" at Art+ Shanghai Gallery (2023),
residencies at Rong Design Library in Hangzhou
and Swatch Art Peace Hotel in Shanghai, and
group exhibitions in both Shanghai and London.
She is currently represented in Shanghai by Art+
Shanghai Gallery.
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Blue excavation site

KRIRAME. ER%

Acrylic on wood, vertical threads
50*%50*2 cm

2025

TR I

Terra Cotta excavation site
RIRAMG. ERPs%

Acrylic on wood, vertical threads
50*50*2 cm

2025



Y =Br:pUl
Grey excavation site
KRIRAME. ERP%
Acrylic on wood, vertical threads,
finished in resin
50*%50*2 cm
2025
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1950 &k
1950 excavation site
KIRAME. B0k, Wb
Acrylic on wood, vertical threads,
finished in resin
40*40*%2 cm
2025
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Blossom excavation site
KIRAME. B0k, Wb
Acrylic on wood, vertical threads,
finished in resin
50*%50*2 cm
2025
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River bank
ERENRE . KR1E
Recycled organic cotton yarn
with wooden frame
97%26*7.5 cm

EIRENEE . KR1E
Recycled organic cotton yarn
with wooden frame
88*26*7.5 cm

LS HARFE BT B N AN CHIE L R
LR L B '_.I_n.'; i ERIE AR i | 5
AT R SRR o O R T (B TR o e NS T f
{ SRl A e b K S L i |
A i [ e b 4N i i \!
'l | (ER AT i? |
A I [ b i \ e (]
i | ) | !
| ¥ L | " e ¢
IR R F1% L § b i 1
i1 L e i W
|84 85 K T
Fenidg L f i ; | : 4
i 18R \ T |
v \ + H
% i
; ¥ : il A l.‘l |
N ¥ I 1
1
A ll
! | i |

i
1l

THAR N
|




Recycled organic cotton yarn
with wooden frame

100 *26*7.5 cm

BB TMELZ . RE
2025
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The weeping lampshade

BB LE. &F

Cotton yarn with recycled wooden
chair structure

2025
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Gossip Chair
ERENRE. BFF
Cotton yarn with recycled wooden
chair structure
2025
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Liu Dao

NBER—TIUETLBNZAREIR, HElF
LR EMRAR, BG5S I REIRAY
RKHIRCR. B 2006 FAFK, ZHMKLE
BT M EANITEZER—BETE
. BER. BRIn. BEGIIEA. FRME
IiE. RERTBEARE. &, X,
TrEMAREBA, UEIERRHE e, B
Bt B ™ZREm.

NEHNRREFNEEZHE, E81TIE
MEmBRPASE. REE. RENFE
RITFARER., ZERNERESHETR
SEEZAERR, BREERZAERER.
BRERZAEBRE. EEZAR. 44/
1B / BZER Scope ZRR. BEFEZAE
RERMMKZAEMRBRS; BERET
BHEEXHNZAREE. JNEEARIE. K11,
BEREE. fIMKIBEZAKEZARZER. &

N P A

BREZPHRIEMERFEZARES

HADFIRIIE

Liu Dao (738) is a Shanghaibased art collective
whose practice interrogates the intersections

of technology, image culture, and the evolving
futures of Asia. Since 2006, the group has
cultivated a collaborative studio model—uniting
painters, sculptors, photographers, filmmakers,
new media practitioners, software and imaging
developers, dancers, writers, engineers, and
curators, to produce visually striking, interactive,
and conceptually rigorous works.

Island6 exhibitions operate like film productions,
crediting directors, performers, editors, and
sound designers across each project’s lifecycle.
The collective’s work has appeared at major fairs
including Art Paris, KIAF Seoul, Hong Kong Art
Fair, Scope New York, Miami & Basel, Art Dubai,
and Art Stage Singapore, and in institutions and
collections such as Louis Vuitton Cultural Space,
Rockbund Art Museum, K11, Temple House, The
Arts House, Smithsonian Anacostia Museum, and
the China Art Museum.

Liu Dao was founded by Thomas Charvériat in a
rehabilitated flour mill warehouse on Moganshan
Road. Since then, it has occupied various
locations and has set up partnerships with several
galleries in Beijing, Hong Kong, Paris, Bangkok,
Singapore and New York. The Liu Dao collective
primarily creates LED artworks, interactive insta
llations, photography, video art and sculptures.
Liu Dao explores the cultural potential of the
convergence of art, technology and science, and
promotes cross-cultural dialogue through their
unique collaborative philosophy.

19
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Academically Aceptable

RGB LED . IfiffhZ=K. Ak, FL
WRE. HZSHE

RGB LED display, Staedtler black pigment
ink & Pebeo acrylic paint on Vietnamese
linen embedded in hand cast resin, black—
stained teakwood frame

84.1*114.8%5.8 cm

2025




BB HLE
Tonkotsu Ramen
TFT . #ilds. LRmEK, Bk,
FTIHAE. HAE
TFT display, media player, Staedtler
black pigment ink & Pebeo oil paint on
1 Vietnamese linen embedded in hand cast
resin, teakwood frame
84.1%114.8*%5.8 cm
2025
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Burn Baby Burn
RGB LED EnF. WHEKIE. KRKRA
RGB LED display, two-way glass, black—
stained wood furniture
97*84 cm
2025
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Blinky

RGB LED f&/R/FE. I, MAIE
RGB LED display, one—-way glass,
teakwood frame

39*%39*6 cm

2025
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