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Cindy Ng Sio Ieng was born in Macau and raised in Macau and Hong Kong. A

period of study in London in the early 1990s proved especially fruitful. On the
recommendation of Bartolomeu dos Santos at the UCL Slade School of Fine Art, she
studied the ancient Chinese paintings in the British Museum’s Chinese Painting Study
Room. In 1996, she moved to Taipei to continue her studies in contemporary ink
painting and she held a solo exhibition at the Taipei Fine Art Museum. She has lived
and worked in Beijing since 2008.

For many years, she has attempted to liberate ink from its subservience to the brush
and its long-standing purpose as vehicle for text and images. She ends the established
and almost indivisible partnership between the ink and the brush, bringing ink to
video, photography, paper, and oil painting.

Her experimentation extends to new media, including interactive technologies. Her
ink works transcend both regional and medium boundaries, revealing ink's unique
essence. Recently, she has focused on creating public art for hospitals. These works
soften sterile medical environments and comfort patients and their families, bringing
warmth and artistic appeal while exploring art's healing potential.
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“...Though Cindy works in ink—representing continuity with
tradition—she draws inspiration from Liu Guosong's call to
“revolutionize brush painting." Her abstract ink work appears
brushless, as she expresses her ideas through flowing ink instead.
Rather than returning to Tang-Song aesthetics or seeking beautiful
mountains as prototypes, she uses flowing, abstract ink to reinterpret
the structure of traditional ink paintings. Her compositions are
meticulously constructed, yet they honor the spontaneous nature of
Chinese ink painting, whose highest purpose remains the expression
of abstract emotion and the artist's response to nature's power.
While Cindy embraces traditional principles of height, levelness,
moderation, and concept, she expresses them through abstraction.

Having refined this technique over many years,
documents her process on video. Though she hafix
composition and color, the final result still deperig
intuition. A technological breakthrough—inkjet g
significantly enhanced her work. These prints resiS#olor fading over
time, and Cindy has incorporated them into her prat ce, embracing
this modern innovation.

In Cindy's art, innovation coexists with traditio
the essence of traditional ink painting while pur

contemporary mode of expression...”

Courtesy of Ji
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“past few decades, Chinese ink painting (shuimohua
‘;revered and cherished, but seldom considered part of the cc
art world, not simply because of the new iconographic

has accumulated but also because of its semantlc mplic

and works in Beijing) has contributed a rich and varied
the genre, widening and updating the dialogue about tF
daring yet visually compelling way, she revives this resg

. Cindy has been carrying out a silent revolution. She was edu
. Macau, where she became familiar with etching, but she is ar

o_f the British Museum. In her oeuvre, ink and paper are not:
ternal?f sacred tools of tradition; they have become both the §

ey subtle yet unexpected way to create abstract forms and landscap:
. of the mind, where filled and empty spaces produce a strong visu
"t'e_n§ion and a specific rhythm that dominates the composition. It is'¢

chance occurrence that these mind-scapes are totally devoid of any
human presence and show no relation to a process of pure mimesis.
These forms flow from the beauty of the ink, which is not just a tool,
but a real protagonist; ink’s specific yet variable texture, once placed
on paper, (as the artist has been doing since the early 1990s), can
convey a whole array of feelings, ranging from calm to uncertainty, from
loneliness to contentment. Spontaneous changes in the ink seem to
occur voluntarily on the chosen surfaces, but they are also controlled
in such a subtle way that they perfectly echo the artist’s mental state.
The viewer fully grasps the meditative mood of these pieces, which
aim to evoke rather than represent. As a result, the viewer is invited
to transform himself from peripheral onlooker to active participant by
metaphorically stepping into these landscapes, getting lost within them,
in order to redefine his own relationship with nature and the cosmos
and come to a new appreciation of the ancient precept of supreme
harmony, Tian Ren He Yi(the unity of man and nature). The artist’s
simple, neat scenes may be a reaction to the cacophony of the outside
world, becoming a refuge for the soul of both the artist and the viewer
and offering visual and mental comfort.

However, Cindy is far from surrendering to mere aestheticism; the
various natural changes in the ink do not merely represent a safe
aesthetic fascination; they also stand for a highly conceptual innovation.
In her most daring pieces, the high and the low, the orthodox and the
unorthodox, the natural and the artificial co-exist and influence one
another, producing unexpected visual twists and turns that nevertheless
create highly poetic and pensive compositions. The artist sometimes
mixes ink with milk, coffee, and soy sauce and the effects of such
unusual encounters are registered on various surfaces. The support
chosen, whether xuan paper, canvas, photograph, or even video, is
not a mere backdrop, but the active recipient of a dialogue between
materials and media, the visual proof that the artist believes ink to be
not a static value inherited from tradition, but a dynamic force able to
open up new possibilities and unexpected routes.

Courtesy of Manuela Lietti Art critic and curator (Italy) and Cindy Ng
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Ink 66
£ 66
Ink Acrylic on Canvas
MEKEA K

92*174 cm

2013




Ink 2983
= 2983
Ink on Canvas
E/KE
76*145 cm
2012




Ink 5813

= b813

Ink on Canvas
EKkEE
96*176.5 cm
2013




Ink 4013

= 4013

Ink on Paper
HAIKE
90*85 cm
2013
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Ink 2419

= 2419

Ink Acrylic on Paper
BAIKEZBRN
60*105 cm

2019




Ink 202019

== 202019

Ink Acrylic on Paper
WA IKER
60*105 cm

2019

Ink 212019

= 212019

Ink Acrylic on Paper
RAIKER
60*105 cm

2019




Ink 2310
= 2310
Ink Acrylic on Paper
JAIKER
60*100 cm

2019
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Ink 0319

= 0319

Ink Acrylic on Paper
JAIKER
40*50 cm

2019
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Ink 0519 Ink 0919

Z= 0519 = 0919

Ink Acrylic on Paper Ink Acrylic on Paper
BARIKERE RAKER
50*40 cm 50*40 cm

2019 i 2019
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Giclee Painting
L ZARGmE
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Vas 0432

it 0432

Gilcee print on glass
BRS. IR

D: 120 cm

2017




Vas 0421

& 0421

Gilcee print on glass
B5 . WIBGIER
100*150 cm

2017
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Rhythm 5072

I 5072

Photo Giclee Painting
Z ARG

150*100 cm

2016
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Rhythm 14
I 14

iclee Painting
ZRANE
150*100 cm
2016




Abyss 369

- % 369

Photo giclee print
/|_E7. ZRGIGR

330*250 cm
Abyss 397 g
& 397
Photo giclee print
|F. 2RI
330*250 cm
2022
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2EBHERILAXZEL 2021

FIAKRTEFHRANES, FEIRA, UEEZPHNER, &
ISHI KPR, (EmAMGEFHERNIGE, EEFTHTENAE
&, TEFSEERRRIERS VN, RINBEESHER
ERHBEHERNER. WENGREFRRALAE, WELh
P EenEE. B, Xn5E%.

Fongshan Railway Station, Kaohsiung, Taiwan 2021

The station hall is a station for space travelers. Travelers
from all walks of life, like a rain of stars in the starry sky,
slid across the sky. The work uses the spectrum resembling
the cosmic galaxy, with the unpredictable earth colors of
Jupiter and Saturn, and the glow blue of Uranus, depicting
the imagination of the universe, just like the ocean waves
and beaches embracing each other in Kaohsiung; the
flowing colors are the night sky of Kaohsiung The sparks
intertwined by star clusters that intersect orbits and colliding
and burning stars are like the ocean swaying, like stars
flowing, like the various encounters, rubbings, exchanges
and stirrings in the station.

Fongshan galaxy

RULLIE ¢

Giclee print on glass light box
B, IR

800*800*300 cm

2021




Risiing Sun

feH

Giclee print on ceramic plate
BEs. POIRIAG

300*11000 cm

2020

IR Sk HERE 2020

Rt EREEREXENE}EEFQEENN
i, FRMTAZENINGFEIRS, EFENERE
WrZ2E . NEEHE, RYIMBRNU—HFEE. B
R LR —IAR 2 BUER . REpFERIE.

—iERMNEE, LESAXHS, BFMNEESR
REMNTARE, RATHIFELL ALK AR,
B HZ5MIE B S5 ERNZZRLS R4 RERARE,
RORZ, SRYIE LRI KPR S B F RIETRI KR,
R IR FEBRERRVEE, BRSS. MIBES—(I
REDANRE, ILERERFRN 2T
A, SERMETHENIRIIFET FT—KR
IRARIARAZ .

Xitou Metro Station, Shenzhen 2020

In an image that brings together the rising sun
and lapping waves, the daylight seems to want
to burst through the horizon and into the distant
sky. Set off by traces of pure blue, that promising
orange-red seems even brighter. The Shenzhen
Metro is like that blue, serving and embracing
all those striving and hustling, and giving them
peace of mind at the first light of dawn as they
hurry toward that blazing orange in the distance.
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aEMmTThaXxER 2020
National Taiwan University Hospital, Hsinchu, Taiwan 2020

The 24 Solar Terms
i ol i

8 mins. video

8 DHFRZIEM
2020

Spring

eSS

Giclee print on glass

BRI

74*100 cm / 55.5%55.5 cm / 75*%111 cm
2020




Summer Autumn

R= Mo
Giclee print on glass Giclee print on glass
BRI B, IR
78*78 cm / 56*56 cm / 92.5%92.5 cm 52*93 cm / 56*56 cm / 70*137 cm
2020 2020

aiEmTmaxER 2020
National Taiwan University Hospital, Hsinchu, Taiwan 2020
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COmEez(a) ZRAKEZRERD 2023
Playing Landscape Performance 2023

(R¥EZE) SHAKEEFERIZHRRREER
RMEXBLE Chloe, KEZHRMEZARRDR, KT
FREFITHMRBHRERE = ARE TS5,
28 (TAR) BEAEEIMR, IELEKS R
TR, HERTFERTR, wEltRMIEX T
BR—EERERXT"N. = Z"HN—-1), F&AE
WEIXNH. R, FEER, MKESHEME
SZERZOEN, —ERREXT WESZE. EX
5%, UREHEENMMXR, ARERRSS
S HRP. iCICREE,

Multimedia Ink Dance Theater "Beyond tiME"
was jointly conceived by Lao Cho Wa Chloe,
director of Ieng Chi Dance Association, ink
artist Cindy, and Lighting Designer Calvin
Lam. Driven by a seed planted over a decade
ago when they first met in the team of Playing
Landscape, a performance tour they reminisced
about from time to time. Over these years,They
have continued their own artistic pursuits in
theater, visual arts, and dance, and trodden their
own paths of ups and downs like three parallel
lines, until they would meet again at some
magical intersections and leave subtle traces in
one anther’s life trajectories.In 2023, Beyond
time brings us together again to contemplate
everything about “time, space and thoughts™.

27



BRSTCRRE

EFEHRERZHR, KABRATENS., FUNHE
MIRE: “RBAS..... NS HPRMEXMRERAT, "mEE
REEIRICENHIRBRSHRE, EXNSNHEAEH
M7 ENSEER. (FmESENEWRAEKENE
S MEEKEMMATER, BEEXERB T ENMS ,
M EEFRDNZ BRZHAS R EELHKRIKEE,

Light installation

In the ancient Chinese understanding of physics, light
was seen as intangible qi, or vital energy. During the
Spring and Autumn Periods, Yi He noted, “Heaven
has six vital energies... The six vital energies are
yin, yang, wind, rain, darkness, and brightness.” In
traditional painting theory, there are few descriptions
of light, but Xie He vividly described this energy.
Flowing Light uses the structure of light and shadow
to subvert the conventions of ink. Cindy attempted
to bring ink back to its point of origin, sometimes
even painstakingly hiding the ink component and
directly using light and shadow to present the essence
of traditional Chinese painting. She wants viewers to
feel the inky mood created by light and shadow in an
open space.

Mindscapes

N8R

glass bottle, turntable, spotlight, projector
WIEHR. R, 5. EF/m. ’Eil. %
2018

‘Gi-MREZARR” , RIESHEEBIE 2018
“Art is play”’exhibition, MGM Hotel, Macau 2018
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h Light 01
% 01

metal plate. turntable. spotlight

SHERE TBRH. B, 51T

2018
[]

[]

Light 02

3¢t 02

glass bottle. turntable. spotlight
SHRRE WA, BE. 59T
2018
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FEEMZERM=ZER 2016
Cathay Pacific lounge, Hong Kong International Airport 2016

Blue 4045, 4105

15 4045, 4105

Giclee print on paper
Be. BARE
80*150 cm / 80*150 cm
2016

Ink4207, 4228

= 4207, 4228

Giclee print on paper
|ss . MAHIE
90*150 cm / 90*150 cm
2016
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Blue Ocean

THES

Giclee print on glass
RS, IR
400*250 cm

2015

aEHith =EERR 2015
New Taipei City Hospital, San Chong Branch, Taiwan 2015

Realm of Life

F 15

Giclee print on glass

B, PIRHIE

D: 60 cm / D: 60 cm / 50*127 cm
2015




Dawn

E=Sv

Giclee print on glass
Bss. BRI

400*%250 cm
2015
Realm of Life
Fin 2t '
8 mins. video
8 D HFZRIF M
2015

aEmMmitm=&ER 2015
New Taipei City Hospital, San Chong Branch, Taiwan 2015
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2015 & “F|ERPDEPME", FHER, FE
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2013 F “|IURPVENR”, FHENR, BE

2007 & “S|FHER”, SHEARE, tR

2007 & “S|RED”, AEEZAREIE, mEE
2005 & “KF0”, K#WEANIE, &5

2004 F “KRBHFE, ANFE—RITEF, éﬂé’J

2004 F “REBFFE, RHEREEEMIE, Bl

1996 & “Eif”, SIHIIEARIE, AE

1BINZAREE, 6=

FEEKR:

2024 F “SE|FIEN , MRREEIRBIAZEX HRKERE - R/ YIEARLE
2023 & “BIEEX”, BERRE , T RTBEANIE, HE

2023 & “Buds that May”, I3 ZAREXE, HHENR, &F
2023 F “BFRE ﬂ%‘tﬂﬁi*ﬁkﬂth@, =T

2022-2020 F “BEBxR - BEBEHRKBZARIER”, BTZAREYIE
RITREANE , FE

2022 F “FZF” B2 ETD, B

2021 F “REI - FEKEFELE, -ﬁsﬂ%ﬁﬁ , IER

2021 & XRPEHZZAE, b=, R

2021 F “Bf - BEEEREBINE", Art Central ZARERS , T
2021 & “Z4%- BN - ERHKZAREER, BIITZAEWIE, &[]

2020 & “ART
2018 & “5|{#
2018 & “Bir-
2018 & “BEH®
2017 & “®E
2016 & “%Eﬁl

2015 & “H=
2015 % — 20
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2015 F“LHEF FELASANEER, BRPEXATLY, HER
EEARFRL, EAFT

2014 BZBEAXME , MILZARE R s
2014 TEMESEABELE, kR “
2014 & |7 7|<%1’Funﬁ EPEIEI%’@WE t=
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B B

2011 & “SEIAE
2011 & Eiftt
2010 & “&L1%
2010 & “BIER, WaKT", € a8
2009 F HBREZART, HhE LT
2mﬁ&i%3iﬁﬁgﬁﬁ,ﬁ£mﬁﬁﬁ¢®,m% T—
2007 & “Video ZART, KB Kunst EARIE,

2006 & “EREAI
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2005 F 7% N
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FERIN:

2014 & Covela JSBEEFNZ AR , @E

2006 & G MEm (L) NEE+EHERZASZSTHEZEASHEEE

m, B

2006 & EIITEIFEZ AR, 85

2005 &F B fEm (@Y NiEE+/E V-art EfriRkf 2T, BEAF

2005 & RGESR CEM) \EE - REAFSTEATREIRRE, MTHaAER 000

BET SEFAL I B A ER = &R

2004 F ET+/\BENREESRZALEZETE, FE S ER L XEL
aEEEMZERMERE Vi

éé@lhfﬂtﬁ@lﬁn*aﬁfﬂm,t T 40

aEHERST




A

eijing

2ijing
seum,

lected group exhibitions:

Paradise”, Digital Art Exhibition, Sanya
2022-2020 “Wild Imagination-Contemporary Ink /
flacao”, Macao Museum of Art and G of Art.
2022 “Finding Season”, Macau City Fringe Festival, Macau
2021 NFT Art Week, Beijing, ShenZhen

arbook Exhibition”, An Art

ibition

Museum, Beijing

2017 “Luminous Shadows” Ink studio, Beijing

2016 “Futuristic Ink” , Liang Yi Museum, Hong Kong 2015 “Calligraphic Time and
Space” Abstract Art in China, Power Station of Art, Shanghai

2015 “Emptiness: The Dialogue of Landscape” Contemporary Ink Art Exhibition,
Ming Yuan Art Museum, Shanghai

2015-2016 “Ink Remix” Contemporary Art from Mainland China, Taiwan and HK
Canberra Museum and Gallery, Bendigo Art Gallery, University of NSW Gallerie,
Sydney and the Museum of Brisbane, Australia

2015 “Spirit-Resonance” A New World of Ink Painting Exhibition, Robin Gallery,
New York

2015 “Silent Poetry” Chinese Contemporary Art Exhibition, China Cultural Centre,
Sydney and Adelaide Festival Centre, Adelaide

2014 Chinese Contemporary Youth Ink Yearbook Exhibition, Beijing

2014 The 3rd Documentary Exhibition of Fine Arts, Hu Bei Museum of Art

2014 Macau Artists Exhibition, National Museum of China, Beijing

2012 “Dream Flowers” Exhibition, Red Zone Gallery, Switzerland

2012 Mixed Media Exhibition, Austin Tung Gallery, Australia

2011 “Tao of Nature” Chinese Abstract Art Exhibition, Museum of Contemporary
Art, Shanghai

2011 Cao Chang Di Photo Spring: Arles in Beijing, Beijing

2010 “Time Unfrozen” New Media Art Exhibition, Taipei Fine Art Museum, Taiwan
2010 “Flower of Chaos” Video Art Exhibition, Video Art Verona, Italy

2010 “Making Waves” Contemporary Art Exhibition, The 6th Chinese Character
Festival, Taiwan

2008 GrinDerZeit - Landschaftsarchitektur in und aus Peking, Institute of cultural
foreign relations, Germany

2007 Videonale 11, Festival for Contemporary Video Art, Germany

2007 The 3rd Chengdu Biennial, Chengdu




Collections:

Today Art Museum, Beijing

Hu Bei Museum of Art

Guan Shan Yue Museum of Art, Shenzhen

Macao Art Museum, Macao

Taiwan Museum of Art, Taiwan

New Taipei City Hospital, San Chong Branch, Taiwan
Fongshan Railway Station, Kaohsiung, Taiwan

Cathay Pacific lounge Tao Yuan International Airport, Taiwan
Cathy Pacific lounge, Hong Kong International Airport, Hong Kong
Bank of China, Hong KongN

Da Dong, Time Square, New York City

Peninsula Hotel, Paris

Kerry Centre Hotel, Beijing

The Sukhothai Hotel, Shanghai

China Europe International Business School, Shanghai

Louis Vuitton, Shanghai

Grand Kempinski Hotel, Shanghai

Four Seasons Hotel Pu Dong, Shanghai

Intercontinental Hotel, Suzhou

Shen Zhen Xitou Metro Station




GALLERY CONTACT

EMAIL

PRESS: lucine@artplusshanghai.com
GENERAL: contact@artplusshanghai.com

PHONE
+86 13701922284
GALLERY ADDRESS

Room 303, 955 South Suzhou Road, West Building,
Yan Qingli Bailian Fashion Centre,

Huangpu District, Shanghai
200001

China

OPEN HOURS

10:00 am - 6:30 pm
Tuesday - Sunday
Sundays by appointment ONLY (at least 1 day in advance)

HL 7T

AL A : lucine@artplusshanghai.com
LEE RS « contact@artplusshanghai.com

HLi
+86 13701922284
Hhk

X M 955 2
I TR 4 LT DR BRI 303 =
g

200001

]

BN i)
10:00 am - 6:30 pm

B— = FEH
B HAXR 2 K5, 182/ HERT— KL

38
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